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Claude  Lbv6que ’s  installation  at 
Storefront  is  presented  in  conjunction  with 
iif  the  exhibition 

,  tW,  ,  ;  . '  •  ' 

Premises:  Invested  Spaces  in 
Visual  Arts,  Architecture,  and 
Design  from  France,  1 958-98 

Premises  proposes  a  speculative  and  the¬ 
matic  approach  to  the  past  forty  years  of 
artistic  and  architectural  practices  concerned 
with  the  notions  of  site,  location,  territory,  and 

the  built  environment. 

Premises  is  the  result  of  a  unique  collabora¬ 
tion  between  the  curatorial  teams  of  the 
Guggenheim  Museum  and  the  Musee 
National 'd’Arte  Moderne  at  the  Centre 
Geolrges  Pompidou,  on  view  at  the 
j  Guggenheim  Museum  Soho. 

Claude  Leveque ’s  installation  is 
made  possible  with  the  support  of  the 
Centre  Georges  Pompidou. 

Storefront  for  Art  and  Architecture 
is  supported  by: 

The  Stephen  A.  and  Diana  L.  Goldberg  Foundation, 
Graham  Foundation  for  Advanced  Studies  in  Fine 
Arts,  The  Greenwall  Foundation,  The  Jerome  Foun¬ 
dation,  The  Rockefeller  Foundation,  The  Andy 
Warhol  Foundation  for  the  Visual  Arts,  New  York 
State  Council  on  the  Arts,  National  Endowment  for 
the  Arts,  New  York  City  Department  of  Cultural 

Affairs,  and  Friends. 


Photo  (this  page):  Untitled,  1990 
Installation  on  site,  Le  Parvis,  Tarbes 
shopping  cart,  flashing  police-car  lamp,  projection 
Collection  Les  Musees  d'Arte 
Moderne  de  la  Ville  de  Paris 

Premises  is  organized  by  the  Solomon  R.  Guggenheim  Foundation. 
HUGO  BOSS  is  the  sponsor  of  Premises  as  part  of  its  ongoing  sup¬ 
port  of  the  Solomon  R.  Guggenheim  Foundation.  Transportation 
assistance  is  provided  by  Air  France.  DVD  production  and  integra¬ 
tion  is  provided  by  Zuma  Digital. 
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“In  his  installations  Claude  Leveque  proves  a  skillfull  manipulator 
of  the  unresolved  tension  between  the  abject  and  the  marvollous, 
the  vulgar  and  the  exceptional,  the  anodine  and  the  decisive,  the 
delectable  and  the  repugnant,  the  tender  and  the  wild.  They  set 
up  an  interference  amidst  fact,  scramble  common  sense,  jam 
conformity  and  introduce  otherness:  they  make  reality  unreal, 
beautiful.”2 


Photograph  credits  for  pages  two  and 
three 

from  left  to  right 

Untitled,  1986 
'le  trou  dans  le  tete' 

Troubles.  1997 
Installation  on  site. 

Kasseler  Kunstverein,  Kassal 


My  Way,  1996 
Installation  on  site, 

ARC  -  Musee  d’Arte  Modeme.  Paris 

(background  image} 

I  wanna  be  your  dog.  1 996 
Atelier  Samte-Anne.  Bruxelles 

My  Way.  1996 

Installation  on  Site 

ARC  -  Musee  d’Arte  Modeme,  Pans 


Whirlwind.  199B 
Installation  on  Site. 
Stadtische  Galerie.  Bremen 

Appartement  occupe.  1994 
(detail)  Bourges 

Photograph  credit  page  four 

More  Light,  1 998  (detail) 
Installation  on  site 
Villa  Arson,  Nice 

Drawing  (background) 
Storefront  NYC.  1 998 
for  Installation  on  site 
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Untitled,  1998 

Storefront  for  Art  and  Architecture 


Bleak  private  apartments,  emp¬ 
tied  coat-check  rooms,  abandoned  public 
spaces,  unused  municipal  swimming  pools: 
these  are  some  of  the  spaces  Claude 
Leveque’s  work  has  occupied  over  the  years. 
L&vSque  transgresses  the  boundaries  of  the 
white  cube,  severing  the  dependence  on  codi¬ 
fied,  sanitized  spaces  framed  by  museum 

walls. 


From  his  first  one-person  show 
at  Galerie  Eric  Fabre  in  1 984  to  a  more 
recent  project  designed  for  a  concert  hall  in 
Brussels  [Atelier  Sainte  Anne,  1 996), 
Leveque  has  constructed  a  body  of  work 
from  a  scant  material  vocabulary.  At  times 
his  interventions  are  nearly  invisible:  manipu¬ 
lating  a  room's  illumination,  scattering  pieces 
of  clothing,  adding  a  disco  ball  or  randomly 
hanging  strands  of  lights  to  a  space.  Leveque 
infuses  the  ambience  of  a  given  place  with  a 
sense  of  a  brutally  interrupted  event:  his 
eerily  silent  spaces  suggest  that  the  music 
has  just  been  shut  off,  and  the  visitor  has  the 
impression  he  or  she  has  missed  the  end  of 
the  party.  When  music  does  figure  into  his 
work,  it  spans  the  range  of  his  obsessions, 
from  the  Sex  Pistols  to  German  techno-fusion 
like  Atari  Teenage  Riot.  Leveque  does  not 
hesitate  to  harness  the  energy  of  fashion;  the 
use  of  current  music  invests  his  work  with 
the  timely  force  of  a  youth  culture  rebellion. 
These  forms  are  not  appropriated.  The  pre- 
sefit  tense  is  pushed  to  its  own  ends. 


Resistance  through  youth  culture 
refutes  Benjamin  H.  □.  Buchloh's  condemna¬ 
tion  of  the  current  art/ fashion  trend,  in  his 
assertion  that  "[fashion  is]  the  rapid  and  rela¬ 
tively  facile  construction  of  a  mirage  of  sub¬ 
jectivity  supplied  by  an  industry  designing 
identity  substitutes  according  to  cycles  of  rep¬ 
etition-compulsion  transformed  into  produc¬ 
tion."^  At  first  glance,  Levdque's  practice 
might  seem  to  be  in  collusion  with  popular 
culture's  submission  to  MTV's  commercial 
seduction,  but  Leveque  uses  devices  like 
music  to  explore  the  possibility  of  reinforce¬ 
ment  and  liberation  within  the  media-satu¬ 
rated  psychological  enclosures  of  teenage 
subjectivity.  Blurring  the  frontiers  of  decor, 
ambience,  design,  and  scenography, 

Leveque's  work  has  a  visceral  aesthetic  that 
beckons  the  viewer  into  his  own  autistic  uni¬ 
verse.  Expansive  rooms  with  overturned 
chairs  and  broken  glass  are  like  deserted  film 
stills;  one  enters  a  carefully  choreographed 
fiction  only  to  realize  that  the  atmosphere 
approximates  the  alienation  pervading  our 
own  everyday  lives.  As  art  critic  Eric  Troncy 
notes,  "What  Levesque  produces  is  not  so 
much  works  as  autonomous  worlds  .  .  .  barely 
stage-managed  emancipations  from  his  per¬ 
sonal  universe."^ 

Alison  M.  Gmgeras  and  Bernard  Blistene 

-  From  the  Premises:  Invested  Spaces  in  Visual  Arcs. 

Architecture,  end  Design  from  France,  1958-98  Catalogue 


1.  Benjamin  H.  D,  Buchloh.  "Critical  Reflections,"  Artforum  (January  1997), 

2.  Enc  Troncy.  "The  Unreality  of  the  World"  in  Claude  Leveque.  My  Way  ([exh. 
cat)  Pans:  ARC.  Musee  d'art  modeme  de  la  Ville  de  Pans,  1996), 


Bernard  Blistene  is  Chief  Curator  and  Deputy 
Director  of  the  Musee  National  d’Arte  Moderne  at 
the  Centre  Georges  Pompidou. 

Alison  Gingeras  is  an  Assistant  Curator  at  the 
Guggenheim  Museum. 


Claude  Leveque 
-Who  is  where? 


Claude  Leveque  finds  themes  and  artistic 
devices  for  his  work  in  the  actual  places, 
ob|ects,  situations,  and  events  which  are  in  his 
surroundings,  the  varied  milieu  of  the  suburbs 
of  Paris,  on  the  street  or  in  politics.  There,  the 
traces  of  life  are  continuous,  full  of  that  which 
constitutes  daily  violence:  at  home  in  the  crib 
["le  trou  dans  la  tete",  1 986],  at  the  big  party 
which  leaves  behind  a  ravaged  room.  In  which 
only  the  disco  ball  continues  to  innocently 
spread  its  magical  light,  ["I  wanna  be  your  dog", 
1 986,  Brussels]  to  the  consciousness  of  great 
and  small  bourgeois  dreams  and  fears,  the 
atom  bomb  as  a  decorative  neon  line  [Installa¬ 
tion,  1 993]  or  Mickey  Mouse  with  the  NS-Con- 
centration  Camp  Auschwitz  motto  "Arbeit 
macht  frei"  as  a  speech  bubble.  ("Arbeit  macht 

frei",  1 992] 

After  coming  to  Paris,  he  became  interested  in 
Joseph  Beuys  and  Christian  Boltanski  who, 
next  to  the  Nouveau  Realisme  Movement, 
made  the  strongest  impression  on  him.  Yet 
there  are  important  differences  in  the  use  of 
the  material,  place,  and  the  interest  in  history. 


The  abandoned  mattress,  vertically  placed, 
multiplies  itself  to  small  paths  and  'sleeping 
rooms'.  Their  bleached  color  in  the  harsh  neon 
light  combined  with  the  private  bed  smell, 
releases  associations  of  childhood  caves  to 
underground  parking  decks.  The  flower  on  the 
wallpaper  is  a  green  neon  light,  blinking  on  the 
wall  and  window.  It  signalizes:  The  flat  is  occu¬ 
pied  -  by  the  artist. 

Claude  Leveque's  work  in  neon  have  been,  from 
the  beginning,  his  most  contradictory  signs  - 
even  if  they  are  only  a  detail  of  his  installation. 
For  example:  "cerveau  labyrinthe  en  tube  neon 
clignotant"  (1993):  The  eye  searches  for  possi¬ 
ble  ways  between  the  trembling,  twisting  paths 
of  the  brain,  between  broken  and  overlapping 
neon  lines,  without  finding  a  significant  direc¬ 
tion.  He  constructs  the  nervous  system  or 
twisting  brain  in  square,  hand  painted  forms. 
The  right  half  of  the  brain  blinks  like  a 
metaphorical  neon  sign  and  colors  the  room 
red  and  orange  in  the  manner  of  pulsating 
thought. 


Yet  Claude  Leveque's  theme  always  remains  a 
graspable  and  traverseable  reality.  It  is  the 
:  objectivity  which  makes  the  "visitor's"  sensual 
experience  so  ambivalent.  He  cannot  remain 
outside;  he  must  participate.  Appartement 
Occupe  was  the  playground  or  labyrinth  in 
which  one  was  forced  to  walk,  stand  still  and 
climb.  Even  My  Way  [1996.  Paris]  was  a 
marathon  through  various  rooms  organized  in 
a  circle,  a  parcours  of  being.  His  Installation, 
Troubles,  in  Kassal,  is  the  path  through  a 
labyrinth  of  transparent  white  cloths,  blind  in  a 
dense  fog  with  which  the  early  gothic  space  of 
the  church  is  filled. 


To  begin  with,  Claude  Leveque  defines  the  point 
of  view  and  line  of  sight  as  a  photographer,  call¬ 
ing  to  mind  Weegee's  New  York.  Yet  his  obser¬ 
vations  and  discoveries  do  not  serve  to  invent 
a  sensational  picture  or  a  horrible  staging  of  a 
realistic  environment,  but  the  observation  of 
and  respect  for  the  object,  the  place,  the  situa¬ 
tion  as  the  sign  of  the  use  of  life,  of  persons,  of 
emotions  and  events,  of  memory  and  history. 
Claude  Leveque  reads  that  which  is  present  as 
a  symbolic  sign  of  a  self  forming  question.  Thus 
the  teddy  bear  defends  himself  with  a  note  on 
his  belly:  "j1  ai  rien  a  perdre  -  je  suis  de  ja  mort". 
It  is  fascinating  to  note  that  even  with  all  of  his 
'realism',  he  has  never  adopted  a  cynical  or 
ironic  posture,  is  not  at  all  pedagogical  or  comi¬ 
cal,  but  shows:  objective  compassion  -  in  all  its 

seventy. 


The  aggressiveness  in  his  production  is  not 
real,  it  originates  in  the  projection  of  the 
observer,  of  those  who  read  the  stories  or 
invent  something  out  of  the  pictures  in  their 
heads  -  the  objects  have,  in  the  meantime, 
become  truly  dead.  The  situation,  recognized 
as  production,  becomes  a  topic,  the  arrange¬ 
ment  becomes  an  artistic  composition. 

The  relationship  between  documentary  and 
representational  methods,  of  the  placement  of 
quotes  and  signs,  remains  ambivalent:  In 
Appartement  Occupe  [1 994,  Paris]  the  setting 
is  a  vacant  apartment  in  a  new  development. 
Everything  explains  itself  at  first,  does  not  need 
to  be  changed  in  order  to  be  evident  and  aes¬ 
thetic:  The  district,  the  block  of  houses,  the 
playground,  the  vacant  apartment,  the  flowery 
wallpaper,  etc.  In  a  type  of  overlapping,  Claude 
Leveque  offers  an  artistic  answer  to  their  ever 
present  theme. 


Claude  Leveque  always  carries  a  camera  with 
him  in  order  to  be  able  to  take  a  precise  look 
at  every  day  situations  or  details.  Enlarged, 
these  pictures  are  lent  a  new  explosiveness 
through  the  hand  written,  scrawled  comments. 
"Nous  voulons  en  finir  avec  ce  monde  irreel",  is 
written  on  a  shaky  blue  dyed  photo  in  which  an 
exuberant,  happy  family  is  gathered  together 
around  a  meal,  freely  presenting  themselves  to 
the  artist.  This  sentence  originated  from  the 
diary  of  an  innocent  school  girl  as  the  begin¬ 
ning  of  a  revolutionary  manifest.  This  innocent, 
under  this  motto  and  with  unbelievable  cold 
bloodedness,  kills  three  police  officers  and  a 
taxi  driver  during  an  assassination  attempt. 

Troubles  -  Where  am  I  here  anyway? 


By  Bernhard  Balkenhol 


Mr 


4 


4 


4 


i 


Storefront  News  for  1 998-99  Season 


Kyong  Park,  the  founder  and  director  of  the  Store¬ 
front  for  Art  and  Architecture  since  1982,  has 
moved  his  base  of  operations  to  Detroit  in  order  to 
concentrate  on  Storefront's  special  project  Home: 
Made  in  Detroit.  There  he  will  be  working  closely 
with  other  institutions  and  community  members  to 
realize  this  collaborative  project.  A  profile  of  the 
Detroit  project  will  be  published  in  the  next  issue  of 
the  newsletter. 

Shirin  Neshat,  co-director  of  the  Storefront  since 
1 986,  has  moved  on  to  devote  time  to  her  own  work 
as  an  artist.  Shirin  will  continue  to  serve  as  an  advi¬ 
sor  to  Storefront. 

To  ensure  that  Storefront  continues  to  provide  inno¬ 
vative  programs  and  maintain  its  critical  position  in 
the  art  and  architecture  communities,  the  Board  of 
Directors  has  hired  Sarah  Herda  to  be  the  new 
Managing  Director.  Most  recently  the  Director  of 
Sales  and  Marketing  at  The  Monticelli  Press,  Sarah 
was  also  the  Director  of  the  Art  and  Architecture 
Exhibition  Space/Center  for  Critical  Architecture 
[2AES/CfCA]  in  San  Francisco,  from  1995-1997. 


Storefront  Events  for  1 998-99  Season 


M  U  F 

February  -  March.  1999 

MUF  (Modern  Urban  Fabric]  is  a  collaborative  prac¬ 
tice  of  art  and  architecture,  consisting  of  four 
members:  Juliet  Bidgood.  Katherine  Clarke,  Liza 
Fior  and  Katherine  Snofield,  predicated  on  the  pro¬ 
duction  of  spaces  that  confront  issues  of  exclusion 
and  subject  matter  traditionally  censored  out  of 
architecture.  One  issue  at  the  core  of  their  practice 
is  gender.  MUF  will  present  an  installation  of  their 
most  recent  work  at  Storefront  which  will  include 
their  proposal  for  the  Museum  for  Women's  Art 
and  the  Walsall  Art  Gallery  in  London.  Most 
recently,  MUF  has  been  selected  as  one  of  the 
offices  to  design  the  interior  pavilions  of  the  Millen¬ 
nium  Dome,  the  site  of  the  United  Kingdom's  cele¬ 
bration  of  the  millennium. 

Yves  Brunier 

March  -  April,  1 999 

Storefront  will  present  a  posthumous  exhibition  of 
the  work  of  the  French  landscape  designer  Yves 
Brunier.  Brunier's  work  compels  recognition  of  the 
practice  of  landscape  architecture,  in  part  because 
of  the  unique  bridges  he  made  between  architec¬ 
ture  and  landscape.  His  representations  of  land¬ 
scape  are  the  most  accomplished  of  any, 
notwithstanding  the  brevity  of  his  career,  curtailed 
by  his  death  in  1991  at  age  29,  His  collaborations 
with  architects  Rem  Koolhaas  and  Jean  Nouvel 
redefined  the  exchange  between  architecture  and 
landscape  architecture.  His  work  transgresses  the 
expectations  and  distinctions  of  landscapes  rela¬ 
tionship  to  architecture  and  anticipates  its  role  as 
a  connective  urban  tissue. 


Crimson 

May -June  1999 

Crimson  is  a  Rotterdam-based  office  of  architec¬ 
tural  historians  specializing  in  the  analysis  and  doc¬ 
umentation  of  the  invisible  forces  that  shape  the 
contemporary  city.  Working  both  with  municipal 
authorities,  such  as  the  Rotterdam  City  Planning 
Department,  and  as  an  independent  research  and 
design  bureau,  Crimson  has  published  numerous 
articles,  books,  and  studies  which  focus  on  the 
impact  that,  for  example,  such  seemingly  abstract 
concerns  as  immigration  policy  or  shopping  pat¬ 
terns  have  on  the  physical  environment.  Crimson's 
focus  is  thus  not  on  formal  design  solutions,  but  is 
instead  on  analyzing  and  transforming  the  condi¬ 
tions  under  which  any  design  solution  must  neces¬ 
sarily  operate  in  order  to  be  successful.  Their 
approach  is  a  hybrid  approach  which  discloses  the 
importance  of  abstraction  in  the  maintenance  of 
the  physical  environment.  It  is  this  focus  on  the 
seemingly  invisible  tangle  of  economic,  cultural, 
political,  and  policy  forces  that  shape  the  Nether¬ 
lands.  Crimson  will  present  at  Storefront  their  most 
recent  work,  "Prostitution  Zones",  a  project  in  The 
Netherlands,  The  exhibition  will  consist  of  docu¬ 
menting,  analyzing,  and  interrogating  this  incredibly 
complicated  policy  issue  precisely  through  conven¬ 
tional  architectural  means  -  by  representation, 
images  and  models. 


The  Storefront  Prize 

July  1999 

Storefront  will  sponsor  an  open  submission  student 
competition  and  the  winners  will  be  featured  in  an 
exhibition  at  Storefront.  It  will  provide  students  of 
architecture  and  urban  design  with  a  unique  oppor¬ 
tunity  to  have  their  work  presented  and  evaluated 
outside  of  their  respective  institutions.  By  present¬ 
ing  the  Storefront  Prize  we  hope  to  engage  in  the 
active  investigation  and  promotion  of  the  future 
community  of  architectural  thinkers  and  practition¬ 
ers.  The  results  of  the  competitions  will  be  pub¬ 
lished  in  a  special  edition  of  the  newsletter. 
Submission  details  and  deadlines  will  be  announced 
in  February  1999, 


Storefront  for  Art  and  Architecture  is  a  non-profit 
organization  committed  to  presenting  and  com¬ 
municating  innovative  positions  on  art,  architec¬ 
ture  and  design  through  provocative  and 
interdisciplinary  public  programs,  in  the  form  of 
exhibitions,  conferences,  publications  and  special 
projects. 
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STOREFRONT  FOR  ART  AND  ARCHITECTURE 

|  97  Kenmare  Street.  New  York.  NY.  10012.  U.S.A.  | 

P.  212.431.5795  F.  212.431.5755  E.  INFO@STOREFRONTNEWS.ORG 


BOARD  OF  DIRECTORS 

Beatriz  Colomina.  Peggy  Deamer,  Elizabeth  Diller,  Belmont  Freeman, 
Steve  Johnson.  Laura  Kurgan,  William  Menking,  Linda  Pollack.  Michael 
Speaks 

BOARD  OF  ADVISORS 

Kent  Barwick,  Peter  Cook.  Chris  Dercon,  Toyo  Ito,  Richard  Haas.  Mary 
Jane  Jacob.  Mary  Miss.  Shirin  Neshat,  Nam  June  Paik,  James  Wines 

FOUNDING  DIRECTOR 

Kyong  Park 

MANAGING  DIRECTOR 

Sarah  Herda 

NEWSLETTER  /  WEB  DEVELOPMENT 

Craig  Bachellier 

VOLUNTEERS 

Benjamin  Aranda 
Jean  Ma 
Casey  Mack 
Lawrence  McDonald 

PUBLICATION 

StoreFront  Books/Editor:  Peter  Lang 
Editorial  Assistant:  Tam  Miller 

Eco-Tec  International  Forums:  Amerigo  Marras.  Helen  Nagge 

CONTRIBUTORS 

Friends  ($30  or  more)  Janet  Abrams,  Elizabeth  Adams,  Yannis 
Aesopos,  Natalie  Aragno,  Aiden  Pugh  Ayoung,  Ashok  Bhavnani,  Area- 
Terra  Design,  Sara  Garden  Armstrong,  Gertrude  Barnstone,  Rafael 
Bueno-Jorge  Sosa/Tecton  Const.,  D,  Capobianco,  Evan  and  Juli 
Charles,  Harvey  Cohen,  Bob  Crothers,  Jeff  Dugan  &  Pat  Courtney, 
Ronald  Evitts,  May  Gardner,  Paul  Gugliotta,  Liza  Gilbert,  Saul  Golden, 
Sonya  &  Robert  Gutman.  Lawrence  Gutterman,  Magda  W  Freeman. 
James  Horton,  Jack  Jaeger  &  Lily  van  der  Stokker,  Susan  Kaprov, 
Richard  Kathman,  Barbara  S.  Sanford  Kaufman,  Pamela  Kladzyk,  David 
Koralek,  Paula  Krauss,  Ted  Krueger,  Carin  Kuoni,  Mitchell  Kurtz,  Linda 
Lindroth  &  Craig  Newick,  Paul  Lamarre  &.  Melissa  Wolf.  Maya  Levy, 
Lucy  Lippard,  Aiden  Maddry,  Walter  Mamchur,  Gretchen  Marciak, 
Alyssa  Melnick,  Suzanne  McClelland,  Elizabeth  Meyer,  Jeffrey  P.  Miles, 
Alex  Mundi  Design.  Christopher  Neville,  Stephen  O'Connor.  Jerald 
Ordover,  Jody  Pinto,  Dan  Peterman,  Charlotte  Pockhacker,  Alexander 
Radunsky,  Klaudia  Rantasa,  Robert  Reuter,  Mary  Virginia  Rickel, 
Annette  Rosen,  Tamara  Roy  &  BK  Boley,  Tony  Schuman,  Michael  J. 
Shannon,  Todd  Slaughter,  Galia  Solomonoff,  Richard  Tan  &  Jay  Hoff¬ 
man,  Warren  Techentin,,  Lisa  Tilder,  Henry  Urbach,  Robert  Waf, 
Dorothy  Watkins,  David  Wells,  Andrew  Whiteside,  Chris  Wilson,  Lisa 
Workman,  Nina  Yankowitz  &  Barry  Holden,  Jerilea  Zempel. 

Donor  ($50  or  more)  Alice  Adams.  Gail  &  Jim  Addis,  Shepard-Whit- 
burn,  Wiel  Arets,  Thomas  Bamonte,  Matthew  Barhydt,  Eva  Bartos, 
Andrea  Blum,  Louise  Braverman,  Jeffrey  Brock,  Duncan  Brown,  Lance 
Jay  Brown,  Jerry  Caldari,  Sherman  Clarke,  Patrick  Cooleybeck,  Andrew 
Dolkart,  Robert  Evans,  Alan  Fmkel,  Hans  Haacke,  Arthur  Haritos, 

James  &  Mary  Hotaling,  Teh  Ching  Hsieh,  Michael  Ingbar,  Alfredo 
Jaar,  Andrea  Kahn.  Armand  Le  Gardeur  S.  Rosalie  Genervo,  Brian 
Goldberg,  Nicholas  Goldsmith,  Kaori  Kitao,  Andrew  B.  Knox,  Chun  Y  Lai, 
Patrick  Li,  Lawrence  Loewinger.  William  Menking  &  Diana  Darling,  Ted 
&  Jayne  Merkel,  Mary  Miss.  Stephen  Moser,  Carolyn  Moskowitz  & 
Leonard  Ursachi,  Chris  Neville.  Linda  Poliak,  Chas  Poor,  Brent  Porter. 
Benjamin  Posel,  Allen  Prusis,  Brooke  Kamin  Rapaport  &  Richard  Rape- 
port,  Ed  Rawlings.  Christopher  Reed,  Kate  Deane  Robinson,  Norman 
Rosenfeld,  Andrew  Ross,  Richard  Ryan,  Frank  Silverstein,  Mark  Smith, 
Nancy  Spero  &  Leon  Golub,  James  Stevens,  Azin  Valey  &  Timmy  Aziz, 
Anton  Van  Dalen,  Jeff  J.  Vandeberg,  Belinda  Watts,  Robert 


Werthamer,  Lawrence  Weiner,  LisaWorkman,  Gamal  El-Zoghby. 
Laduke,  Michael  Manfredi  &  Marion  Weiss,  Matilda  McQuid  &  Craig 
Konyk,  Davidson  Norris,  Phil  Otto,  Anthony  Pellecchia,  Patricia  Phillips. 
Wellington  Reiter,  Harold  Rivkin,  Toshio  &  Miyo  Sasaki,  Leslie  Sherr, 
Abigail  Scheuer,  Ann  Sperry,  David  Spiker,  Don  Tapert,  Jeff  Vander- 
berg  Architect,  Paul  &  Ursula  Warchol,  Dorothy  Watkins,  Paul  Weiss- 
man,  Beverly  A.  Willis,  Carol  Willis.  David  Wilson, 

Sustainers  ($100  or  more)  Dennis  Adams,  Diana  Agrest,  Donald 
Albrecht.  Noah  Chasin,  Susan  Chorpening,  Ronald  Bentley,  James  Car¬ 
penter,  Noah  Chasin,  Alice  Christov  fi.  Geogre  Moore,  Curtis  Cravens, 
Jackie  Ferrara,  Marc  Freidus,  Paul  Friedberg  &  Dorit  Shahar,  Sherri 
Geldin,  Leslie  Gill.  Nicholas  Goldsmith,  David  Hanawalt,  Margaret 
Helfand  Associates,  Richard  Haas,  Steven  Holl,  Alfredo  Jaar,  John 
Loomis  &  Dee  Laduke.  Michael  Manfredi  &  Marion  Weiss.  Matilda 
McQuid  &  Craig  Konyk,  Davidson  Norris,  Phil  Otto,  Anthony  Pellecchia, 
Patricia  Phillips,  J,  Woodson  Rainey  Jr„  Wellington  Reiter,  Harold 
Rivkin,  Toshio  &  Miyo  Sasaki,  Leslie  Sherr,  Abigail  Scheuer,  Ann  Sperry, 
David  Spiker.  Don  Tapert.  Paul  &  Ursula  Warchol.  Dorothy  Watkins, 
Paul  Weissman.  Beverly  A.  Willis.  Carol  Willis,  David  Wilson. 

Sponsors  ($250  or  more)  1100  Architects,  Siah  Armajani.  Karen 
Bausman,  Yvonne  Force  lnc„  Kogod  &  Smiley,  Roy  Lichtenstein,  Victo¬ 
ria  Reed,  Harold  Rivkin.  John  Steigerwald,  Cho  Sungwon. 

Patrons  ($1000  or  more)  Charles  Gifford,  James  N.  Gray  Founda¬ 
tion.  Agnes  Gund  &  Daniel  Shapiro,  Philip  Johnson,  Steven  Johnson, 
Victoria  Newhouse  &  Samuel  Newhouse  Foundation. 


ANNUAL  CONTRIBUTION  FORM 


I  would  like  to  make  a  contribution  of 

My  contribution  is  tax  deductable  to  the  full 
extent  of  the  law,  and  the  check  is  made  payable  to: 

StoreFront  for  Art  &  Architecture  97  Kenmare  Street,  NYC.  10012 

NAME 

STREET 

CITY 

ZIP  CODE 

TELEPHONE 

E-MAIL 


cut  on  outline  and  mail  with  check 


